In Editing: The Art of the Expressive, Valerie Orpen discusses different kinds of books available on editing, saying: “The existing literature on editing can be divided into three categories: textbooks or general studies on film, either solely on editing or with a section on editing; editor’s handbooks; and interviews with editors, which include autobiographies, transcripts of lectures, essays, anthologies of interviews and individual interviews in periodicals.”  

The following list of books, extracted by Karen Pearlman from the bibliography for her Doctoral Thesis Cutting Rhythms, Ideas about the Shaping of Rhythm in Film Editing (UTS, 2006) contains all three kinds of books, and two more kinds: film theory that is relevant to editors and books specifically on the history of editing practice.  Karen has marked the list for ASE members with the following codes, for easy navigation through the range of possibilities.  
*T  = textbooks or general studies on film either solely on editing or with a section on editing,

*E = editor’s handbooks 

*H  = history of editing;

*I = interviews with editors, editor’s bios or stories

*FT=  film theory, including theories of editing that might be interesting to editors 

Bordwell, David and Thompson, Kristen, Film Art: An Introduction, 5th Edition, McGraw-Hill, New York, 1997 (*T)

Bordwell, David, “Intensified Continuity: Visual Style in Contemporary American Film – Critical Essay”, Film Quarterly, Spring 2002; Volume 55, Number 3 (*T)

Bordwell, David, Staiger, Janet, and Thompson, Kristen, The Classical Hollywood Cinema, Routledge, London, 1985 (*T)

Bordwell, David, The Cinema of Eisenstein, Routledge, New York, 2005 

(*I & *H)

Bottomore, Stephen, “Shots in the Dark, The Real Origins of Film Editing”, in Early Cinema, Space, Frame, Narrative, edited by Elsaesser, Thomas, with Barker, Adam, BFI Publishing, London, 1994 (*H)

Dancyger, Ken, The Technique of Film and Video Editing, Theory and Practice, 2nd edition, Focal Press, Boston, Oxford, Johannesburg, Melbourne, New Delhi, Singapore, 1997  (*E &*H))

Deleuze, Gilles, Cinema 1: The Movement Image, translated by Tomlinson, Hugh, and Habberjam, Barbara, University of Minnesota Press, Minneapolis, 2003  (*FT)

Deleuze, Gilles, Cinema 2: The Time Image, translated by Tomlinson, Hugh, and Galeta, Robert, University of Minnesota Press, Minneapolis, 2003  (*FT)

Dymtryk, Edward, On Film Editing, Focal Press, London, 1984 (*I & *E)

Eisenstein, Sergei, Film Form: Essays in Film Theory, edited and translated by Leyda, Jay, Harcourt Brace & Company, San Diego, New York, London, 1977 (*FT)

Fairservice, Don, Film Editing, History, Theory and Practice, Manchester University Press, Manchester and New York, 2001  (*H)

Fisher, Lucy, “Film Editing”, in A Companion to Film Theory, edited by Miller, Toby, and Stam, Robert, Blackwell Publishing, Malden, MA., Oxford, UK, Carlton, VIC., 2004  (*H)

Giannetti, Louis, Understanding Movies, 4th edition, Prentice-Hall Inc., New Jersey, 1987  (*T)

Gibson, Ross, “Acting and Breathing” in Falling For You: Essays on Cinema and Performance, edited by Stern, Lesley, and Kouvaros, George, Power Publications, Sydney, 1999  (*FT)

Goddard, Jean-Luc, “Montage mon beau souci”, in Godard on Godard: Critical Writings, edited by Narboni, Jean, and Milne, Tom, Secker and Warburg, London 1972 (*I & *FT)
Kimergard, Lars Bo, “Editing in the depth of the surface: A few basic principles of graphic editing”, P.O.V., Number 6 – “The Art of Film Editing”, (*T) http://imv.au.dk/publikationer/pov/Issue_06/section_1/artc6A.html 

Kuleshov, Lev Vladimirovich, Kuleshov on Film, selected, translated and edited, with an introduction by Levaco, R., University of California Press, Berkeley, 1974 (*I & *H)
Le Fanu, Marc, “On Editing”, P.O.V., Number 6 – “The Art of Film Editing”, (*T) http://imv.au.dk/publikationer/pov/Issue_06/section_1/artc1A.html
McGrath, Declan, Editing and Post Production, Rotovison, Crans-Pres-Celigny, Switzerland, 2002 (*I)

McKee, Robert Story: Substance, Structure, Style and the Principles of Screenwriting, Methuen, London, 1999 (*T)

 “Motion Picture Editors Guild Newsletter”,  (*I) www.editorsguild.com/newsletter/SpecialJun97/directors.html
Mundal, Sidsel, “Notes of an Editing Teacher”, P.O.V., Number 6 – “The Art of Film Editing”, (*T) http://imv.au.dk/publikationer/pov/Issue_06/section_1/artc4A.html
Murch, Walter, In the Blink of an Eye, AFTRS Publishing, Sydney, 1992 (*E & *I)

Murch, Walter, In the Blink of an Eye, Silman-James Press, Los Angeles, 2001, (*E & *I)

O’ Steen, Sam, Cut to the Chase: Forty-five years of Editing America's Favorite Movies, as told to O'Steen, Bobbie, Michael Wiese Productions, Studio City, CA, 2002  (*I)
Oldham, Gabriella, First Cut: Conversations with Film Editors, University of California Press, Berkeley, Los Angeles, Oxford, 1992 (*I)

Ondaatje, Michael, The Conversations: Walter Murch and the Art of Editing Film, Bloomsbury Publishing, London, 2002 (*I)

Orpen, Valerie, Film Editing: The Art of the Expressive, Wallflower, London, New York, 2003  (**T & FT)

Pearlman, Karen. “Cutting Rhythms – Ideas about the Shaping of Rhythms in Filmd Editing” Doctoral Thesis, University of Technology, Sydney, 2006

Pearlman, Karen, “Editing Rhythms: Emotional Rhythm”, Dance on Camera Ezine, February 9, 2006.

Pearlman, Karen, “Editing Rhythms: Event Rhythm”, Dance on Camera Journal, July-August, 2005, Volume 8, Number 4 

Pearlman, Karen, “Editing Rhythms: Physical Rhythm”, Dance on Camera Journal, September-October 2005, Volume 8, Number 5

Pearlman, Karen, “The Rhythm of Thinking – speculations on how an editor shapes the rhythm of a film”, in a Special Feature Section on Editing in Metro Magazine, a publication of the Australian Teachers of Media, Number 141, 2004

Pepperman, Richard D. The Eye is Quicker, Film Editing: Making a Good Film Better, Michael Weise Productions, Studio City, CA, 2004  (*I & *E)

Reisz, Karel, and Millar, Gavin, The Technique of Film Editing, Focal Press, London, Boston, 1984 (*E &*H)

Rosenblum, Ralph, When the Shooting Stops, The Cutting Begins: A Film Editor’s Story, Penguin, New York, 1979 (*I)

Rowe, Christine, “Dany Cooper Interview”, Inside Film Magazine, Number 71, November 2004 (*I)

Stam, Robert, Film Theory: An Introduction, Blackwell Publishing, Malden, MA, Oxford, UK, Carlton, VIC., 2000  (*FT)

Tarkovsky, Andrey, Sculpting in Time, translated by Blair-Hunter, Kitty, University of Texas Press, Austin, 1986  (*I)
Van Leeuwen, Theo, “Rhythmic Structure of the Film Text”, in Discourse and Communication: New Approaches to the Analysis of Mass Media Discourse and Communication, edited by van Dijk, Teun A., and de Gruyter, Walter, Berlin, New York, 1985  (*FT)

Vertov, Dziga, Kino-Eye: The Writings of Dziga Vertov, edited with an introduction by Michelson, Annette, translated by O’Brien, Kevin, University of California Press, Berkeley, Los Angeles, London, 1984  (montage of *I, *E, *T, *H, and *FT!)

Weidman, Vinca, “Film Editing – a hidden art?”, P.O.V., Number 6 – “The Art of Film Editing” (*T), http://imv.au.dk/publikationer/pov/Issue_06/section_1artc2A.html
Weiss, Elisabeth and John Belton, editors, Film Sound: Theory and Practice, Columbia University Press, New York, 1985  (*T)

